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Yeats has been faithful to this concep-
tion of the drama. He has written plays
for the reverent few. And his interest in
the old Noh plays of Japan is anticipated
here more than twenty-five years before
their influence stirred him to invent a
form of drama that answers in every de-
tail this youthful dream.

But this meeting with Florence Farr did
more than set Yeats theorizing over the
details of dramatic production: she has in-
fluenced further his life and work. It was
with her that he joined the Hermetic Stu-
dents; it was her image that he saw and
her voice that he heard when he was writ-
ing 'The Countess Cathleeny Cathleen ni
Houlihan, and the early dramatic poems;
it was for her that he wrote his Land of
Heart's Desire in 1894, when she was man-
ageress of the Avenue Theatre and needed
a curtain-raiser for Shaw's Arms and the
Man; it was with her that he thought, in
1898, remembering the small club theatre
in Bedford Park, of taking a little theatre
in the London suburbs for the production
of romantic plays; it was she, as we have
seen> who was responsible for the experi-